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The Education of Henry Adams (1906) (1918)



Jeremy Douglass

An autobiography ranging from birth to a few short years before death, it is written in the third person in a dryly sarcastic and self-effacing manner. Tone consistently ranges from wistful to querulous. It depicts itself as a failed biography relating the experience of a failed education. After bearing witness to a dynamic epoch of human history, Adams is left unsure what if anything he has learned from the experience.

History of the Text:

Compare with the only previous major American autobiography, "The Autobiography of Benjamin Franklin," as well as "Confessions" by Jean-Jacques Rousseau. Adams' 1907 Preface to the text pans Rousseau badly, and dismisses Franklin.

The text was privately printed (100 copies) and distributed in 1906, and the final four chapters revised and distributed under separate cover in 1910 as "A Letter to American Teachers." Adams edited the text through 1912, and by 1913 a grassroots movement had widely distributed the text before he could release a definitive copy. He decided not to publish at all, and let it fade into obscurity, however after his death in 1914 it was released in a hugely popular 1918 emendated reprinting of the original 1907 edition. (see editor preface 1918).

Terms and Themes:

Euphemistic: Terms come to have symbolic standing in sentences. Three key terms in the text:

· "Education" - generally, the process and purpose of being alive - the sum of all lived and remembered experiences are education. More generally one's education is one's experience of history - as history largely happens to the individual rather than the individual affecting history, the experience of life is a witnessing, which ends at death when can learn no more.

· "Boston" - the American ideology of the city-on-the-hill, also old money, European and thus Western Civilization sensibility, and the American aristocracy of founding statesmen.

· "Chaos" - the increasing complexity of knowledge, politics, economy and more generally history.

· "State Street" - the main financial and business district of Boston, it stands for the sensibility and later the project of late capitalism whose key victory is the change from silver to gold standard.

On Chaos: The Education is often described as being representative - if so, it is representative of an era of chaos and uncertainty, and its popularity was reinforced by the American experience of WWI and the Great Depression (if not the whole 20th century). Depicting himself as a 19th century man born heir to 18th century sensibilities, Adams already feels out of time and place before the complete displacement of everything familiar by the 20th century. 

As a man of letters, Adams is dismayed by the acceleration and specialization of knowledge - he is aware of the rapid paradigm shifts in the physics, mathematics, psychology… all branches of knowledge seem undermined and expanded.

On Education (and History): The source of character is elusive for the author-narrator, who is unsure what makes us who we are. The approach to the figure Adams is thus distant and impersonal, people being primarily products of nurture (their environment, History) rather than nature. He testifies to a contingent (rather than fragmented) and uncertain identity.

Adams has a hobby horse theory late in life - an idea based on mathematics that the course of history can be projected by plotting from two fixed points in history. He writes two books based on the two points - the first is "Mont-Saint-Michel and Chartres," (1300-1400) the second is this text ( (1800-1900). The final three chapters elucidate this theory, a kind of Moore's Law of human activity which should be confirmed or denied he says by 1950.

…Brook's addendum notes "For those who just can't get enough":

These are my notes (somewhat scattered…) on Henry Adams from college:

Lecture 1:

- what does it mean to be a student?

- what does the 3rd person style achieve?

- Education destroys innocence, takes away from the self you could have been.

- What is intelligence?

- Social Darwinism – this is a purposeless universe.

-  Adams sought to learn the things college didn’t prepare him for.

- He had everything (social prestige, opportunity, etc.) so why did he fail?

- What does it matter that you are educated?

- Wrote Mont Saint-Michel and Chartres – discussed women as sexual force – very powerful.  The Virgin. 

- Twain and Adams – post Civil War.  Twain uses the river as a boundary line, show rivalries and oppositions in a relaxed style.  Adams uses Civil War in historical terms as his metaphor for the intellectual tradition and idealism in his family.

- Adams says things run down – the 2nd law of thermodynamics – entropy.

- The book is problematically private – written for a small circle – elitism – masochism – guilt.

- One way of reading The Education is that Adams is not just saying "I failed" but rather "you will fail too" (because he had failed and knew it, despite having so many opportunities that the reader did not have).

- Order is the dream of man; chaos is the law of nature. Failure admits to chaos.

- At the cusp of change, Adams sees the world about to be transformed by the dynamo – abstract, irrational.  His education was inadequate to have control/understanding of this dynamo.

- Education is to reduce friction, get you in line – not waste energy.

- Adams valued motion, change.  Education, because of this constant flux, can only mean to find a model to merge with these changing discoveries.

- Conceived of himself as a unit of force – God in the Machine.

- Freud – dualism – subconscious chaos.

- The Education is opposed to Franklin’s Autobiography – in 20th c.  was failure as the only possible outcome of education vs. 18th c. success.

Lecture 2:

- Adams is all about forces – history, sex/gender.

- Attempt to be a didactic model for others despite small intended audience.

- How to run order through chaos – new technology in society which replaced servants (late 19th c.) and transformed social intercourse – freed people 

(esp. women).

- Adams asks: How does education fit into this rapidly changing environment?

- Not reflective – active.  Complicates didacticism – creates chaos.  Book is a multiplicity.  

- Historical revisionism (demythologizes Washington, Grant).  Inverts American success story (Franklin) and questions success.  This book questions its own merit/integrity – text is self-conscious of its own existence – that it is a failure already.  

- Not a confession/testimony à la the prevalent Christian autobiographies of the time (almost like Thoreau and Emerson – spiritual revelations via nature, but no transcendental moments).  

- Rather, the dynamo is a substitute for God in the secular world.  Dynamo has no meaning.  Adams is face to face with "God."

- Dynamo gives him no orientation – confuses him more.  Alienation.  Adams sees himself as a third-person – uses "he" rather than "I."

- Rousseau’s notion of confessing everything is upset by Adams.  Has no sense of priveleged ego.  Has lost touch of his self.  Sees himself as a force, a bit of energy.  No such thing as private "I," only a public "he."  Undercuts all the possible positives he encounters.

- Autobiography itself is impossible – by writing you transform yourself into a public person.

- Give up?  Fatalism?  No – Adams doesn’t just accept chaos – he enters it and reenacts it.

- This texts is not a buffet of ideas.  The text itself is the message: structure – look at chapters – binary opposition, thematic dualism :

Quincy/Boston

Summer/Winter

Past self/Present self

Friend/Foe

Male/Female

Virgin/Dynamo

Order/Sensuality

Stability/Relativity

Unity/Multiplicity

13th c./20th c.

- says psyche needs order

- narrative sequence oscilates between unity and multiplicty.

- Twain negotiates past and present with humor and the river.  Adams leaves a void – no such healing – that is modernism!  Radical divorce from the past – totally new world.

- He splits himself – energy (split the atom/Adams…)

- Splitting style – staccato lists of phrases, semicolons, dashes (compare his style to Miller’s long drawn-out sentences.  Adams chops himself up; Miller pours himself out).

- Adams emulates the dynamo – sees himself as a force.

- Importance is not what something means, how it works, etc. but how much force it has.

- Text breaks down the author – de-privileges, de-eliticizes, democratizes him.

- Adams makes us see nature through ignorance – as forces.  A virginal relation to nature.

- Order and anarchy united by chaos.

- Adams metaphorically commits suicide in this work (personal identity is a myth) but he never mentions his wife’s suicide…

- Book is written from the point of view of the dynamo.

Charles Waddell Chesnutt (1858-1932) 
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The House Behind the Cedars (1900)





Jeremy Douglass

Abstract: Social realist novel set in reconstruction era North and South Carolina.

Plot:

(Light) John Warrick returns to his hometown Patesville where he sees his sister (light) Rena Walden, and convinces their mother (dark) Mis’ Molly Walden that Rena should join him in a new life passing. John began in law under (white) liberal patriarch Judge Straight, then left home, passed as white, managed a plantation and married the widow after the husband was killed fighting for the Confederacy.

Rena goes with John, enters a Charleston boarding school and is chosen “Queen of Love and Beauty” at the yearly tournament reenacting scenes from Sir Walter Scott’s Ivanhoe (1819). Flighty young aristocrat (white) George Tryon is chosen knight of the tournament – they fall in love and are engaged.

Rena receives a letter from her sick mother, and goes home. Coincidentally George travels to Platesville and discovers Rena’s identity. He reacts with horror; Rena faints. Rena decides to stay in Patesville, and is recruited by lecherous boardinghouse owner (mulatto) Jeff Wain to teach at a black school in another county. She ignores his advances and moves out, into the home of Elder Johnson. George Tryon decides to woo her again, and he and Jeff Wain arrive at her schoolhouse in the same instant – Rena flees into the woods. Her new landlord finds her wandering in delirium. On a later night she wanders back into the woods and is discovered by loyal adoring friend (dark) Frank Fowler, who takes her to her mother. On her deathbed, Rena tells Frank that he has loved her best. George Tryon goes to Patesville to declare his love, only to find a funeral ribbon being tied to the house behind the cedars.

Bio: Born 1858 in Cleveland, Ohio, first child of Andrew Jackson, Ann Maria Sampson Chesnutt. His parents were free blacks who left North Carolina prior to the American Civil War and returned after. By 25 Chesnutt was married and a successful school principle, however he became so distressed about the treatment of blacks in the South that he moved his family to New York, then Cleveland. Between 1885 and 1905 Chesnutt published more than 50 tales, short stories, and essays, as well as two collections of short stories, a biography of Frederick Douglass, and three novels. His “The Goophered Grapevine,” the first work by a black accepted by the Atlantic Monthly (Aug 1887) was so subtle in its refutation of the romantic view of plantation life that most readers missed the irony. Chesnutt was involved with political uplift his whole life, corresponding with Booker T. Washington extensively and accepting his appointment to the Committee of Twelve before addressing the National Negro Committee and joining its General Committee when it became the NAACP. He protested and successfully shut down showings of Birth of a Nation in Ohio in 1917, and was writing essays up until a year before his death in 1932.

Critical Context: The House Behind the Cedars was Chesnutt’s reaction to inadequate depictions of race and the south being published in his time - he felt that he could contribute a more realistic portrait of his region and community drawn from personal experience. He was also concerned with the silence around issues of passing and miscegenation and hoped to provoke political discussion through the novel. Considered (one of) the first major novels to discuss passing. This novel followed the successful short stories later collected in The Conjure Woman (1899). It was not well received. Later followed by The Marrow of Tradition (1901) and The Colonel’s Dream (1905) which were also poorly received.

[Rena’s role as angel could be seen as a critique of uplift programs]

H.D. (Hilda Doolittle) (1886–1961)

Biographic incidents typically lead to thematic and formal concerns:

· One of few female members of modernist poetry circles, had troubled affairs with men and women and wrote about all of it.

· Brief affair, lifelong friendship with Ezra Pound led to his naming her an Imagist when he sent her poems to Poetry magazine in 1911.  She didn’t know what vers libre was till he called her that.

· Pivotally analyzed by Freud in 1933 (she called herself his pupil).

· Married to English poet Robert Aldington from 1913-1918, and they translated Greek together.  When he left for WWI, she became an assistant editor of Egoist, a London bimonthly poetry magazine. They split in 1918. She spent most of her life with a woman who renamed herself Bryher, historical novelist, shipping magnate heiress, gave H.D. a room of her own.

· Spent war years in London, which triggered her to write the famous Trilogy: the Walls Do Not Fall (1944), Tribute to the Angels (1945), and the Flowering of the Rod (1946), all published together in 1973. Inspired by the Blitz, this cycle is blending of Greek and Egyptian mythologies, psychoanalysis, astrology and numerology and Christianity to deal with 20th century disaster.

As an imagist, her work is reputed for its stark, chiseled images and experimental rhythms.  She hung out with modernists, slept with many of them, and employs many typical themes – classical mythologies, alternative spiritualities and Freud – but was personally attracted to the edges of the movement.  She made movies with Paul Robeson and hung out with Harlem Renaissance figures and frequently published stuff about lesbian relationships. Many poems are explicitly modeled on Sappho’s fragments. 

Marianne Moore (1887–1972)

· She never knew her dad, who went crazy after an invention failed and died in a mental hospital.  She never married, living and traveling with her mother till she died.

· Also prominent in modernist circles, Moore enjoyed lots of fame in her long lifetime. A public figure, as well, she was known for her three-cornered hat and black cape. Obsessed with professional baseball to the point of idiosyncracy.

· Her thematic and stylistic tendencies continue to elude critics.  She concentrates on animals in her poems, looking to their world for lessons on how to be a dignified, kind, graceful human.  Animal worlds also served as metaphors for artistic systems.  Look for extremely delicate and deliberate lines, experimental but regimented line lengths, gentle morality.

· Is she modern or anachronistic, imagistic or objectivistic? No one knows. She’s not political, however, even about the gender politics that seem so obvious within modernist circles.  

Henry James (1843-1916)
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The Portrait of a Lady (1881)




Jeremy Douglass

“By example, at least, he teaches that it is the pursuit and not the end which should give us pleasure; for he often prefers to leave us to our own conjectures in regard to the fate of the people in whom he has interested us.”

– William Dean Howells

Abstract: A novel written with stately sensibility, it meditates on the particularities of situations and the formations of character, particularly naïve Isabel Archer, who is taken abroad by an eccentric aunt to fulfill her potential, and becomes entangled in the intrigues of competing suitors.

Bio: Born in New York City, James traveled extensively in London, Paris and Geneva, returned to the States in 1860, and enrolling in Harvard Law School. By 1865 he began contributing reviews and stories to periodicals. Spent the following decades abroad, first visiting Paris, where he met Turgenev, Zola and Flaubert, then settling in England, where he begin writing novels. Became a British subject in 1915. Two unfinished novels published as fragments after his death.

Text: Published in three volumes in 1881, considered his early masterpiece.
Characters:

MR. TOUCHETT, American living England for years, head of a London banking house. 

MRS. TOUCHETT, his wife.

RALPH TOUCHETT, his son. 

ISABEL ARCHER, “The Lady,” niece of Mrs. Touchett.

LORD WARBURTON, a fine specimen of a liberal English peer, friend of Ralph Touchett. 

HENRIETTA STACKPOLE, American friend of Isabel Archer, and a young lady journalist. 

MR. BANTLING, Miss Stackpole’s English conquest. 

CASPER GOODWOOD, of Boston, Mass. A young man of determination 

MADAM MERLE, friend of Mrs. Touchett, a woman of the world. 

GILBERT OSMOND, an American gentleman living in retirement in Florence. 

PANSY OSMOND, his daughter. 

EDWARD ROSIER, of the American colony in Paris. 

Relatives of Lord Warburton and Isabel Archer, two Sisters of Charity, etc., etc.

Annotated Online Edition: http://www.bartleby.com/311/
Novel by Henry James, published in three volumes in 1881. The masterpiece of the first phase of James's career, the novel is a study of Isabel Archer, a young American woman of great promise who travels to Europe and becomes a victim of her own provincialism. It offers a shrewd appraisal of the American character and embodies the national myth of freedom and equality hedged with historical blindness and pride.

Isabelle Archer is a young American orphan who receives an inheritance from an uncle. Under the wing of her aunt and her sophisticated friend, Madame Merle, Isabelle ventures to the continent, where European sophistication overpowers her common sense. She marries widower Gilbert Osmond, a friend of Madame Merle who projects refined taste and intellectual detachment yet is the epitome of depravity.

Henry James (1843-1916) 

American-born writer, gifted with talents in literature, psychology and philosophy. James wrote 20 novels, 112 stories, 12 plays and a number of literary criticism. His models were Dickens, Balzac, and Hawthorne. "A novel is in its broadest sense a personal, a direct impression of life: that, to begin with, constitutes its value, which is greater or less according to the intensity of the impression."  (from The Art of Fiction, 1885) 

Henry James was born in New York City into a wealthy family. His father, Henry James Sr, was one of the best-known intellectuals in mid-nineteenth-century America, whose friends included Thoreau, Emerson and Hawthorne. His Irish grandfather had provided the wealth that endowed his heirs with the privileges of comfort and social affluence. James made little money from his novels. Once his friend, the writer Edith Wharton, secretly arranged him a royal advance of $8,000 for THE IVORY TOWER  (1917), but the money actually came from Wharton's royalty account with the publisher. When Wharton sent him a letter bemoaning her unhappy marriage, James replied: "Keep making the movements of life." 

In his youth James traveled back and forth between Europe and America. He studied with tutors in Geneva, London, Paris, Bologna and Bonn.  At the age of 19 he briefly attended Harvard Law School, but preferred reading literature to studying law. James published his first short story, 'A Tragedy of Errors' two years later, and devoted himself to literature. In 1866-69 and 1871-72 he was contributor to the Nation and Atlantic Monthly.  From an early age James had read the classics of English, American, French and German literature and Russian classics in translation. His first novel, WATCH AND WARD (1871), was written while he was traveling through Venice and Paris. It tells a story of a bachelor who adopts a twelve-year-old girl and then plans to marry her.

"It is a real stroke of luck for a particular country that the capital of the human race happens to be British. Surely every other people would have it theirs if they could. Whether the English deserve to hold it any longer might be an interesting field of inquiry; but as they have not yet let it slip the writer of these lines professes without scruple that the arrangement is to his personal taste. For after all if the sense of life is greatest there, it is a sense of the life of people of our incomparable English speech." (from London, 1888) 

After living in Paris, where James was contributor to the New York Tribune, he moved to England, living first in London and then in Rye, Sussex. During his first years in Europe James wrote novels that portrayed Americans living abroad. In 1905 James visited America for the first time in twenty-five years, and wrote 'Jolly Corner'. It was based on his observations of New York, but also a nightmare of a man, who is haunted by a doppelgänger.  Between 1906 and 1910 James revised many of his tales and novels for the New York edition of his complete works. His autobiography, A SMALL BOY AND OTHERS, appeared in 1913 and was continued in NOTES OF A SON AND BROTHER (1914). The third volume, THE MIDDLE YEARS, appeared posthumously in 1917. 

The outbreak of World War I was a shock for James and in 1915 he became a British citizen as a loyalty to his adopted country and in protest against the US's refusal to enter the war. James suffered a stroke on December 2, 1915. He expected to die and exclaimed: "So this is it at last, the distinguished thing!" James died three months later in Rye on February 28, 1916. 

Characteristic for James novels are understanding and sensitively drawn lady portraits. His main themes were the innocence of the New World in conflict with corruption and wisdom of the Old.  In THE PORTRAIT OF A LADY (1881) again a young American woman becomes a victim of her provincialism during her travels in Europe. 

The Portrait of a Lady (appeared originally 1880-81, the definitive version in 1908) - Isabel Archer is a penniless orphan. She goes to England to stay with her aunt and uncle, and their tubercular son, Ralph. Isabel inherits money and goes to Continent with Mrs Touchett and Madame Merle. She turns down proposals of marriage from Casper Goodwood, and marries Gilbert Osmond, a middle-aged snobbish widower with a young daughter, Pansy. "He had a light, lean, rather languid-looking figure, and was apparently neither tall nor short. He was dressed as a man who takes little other trouble about it than to have no vulgar thing." 

Osmond sees in Isabel her fortune and material to work with," a portrait to be painted. She recognizes none of that until it is too late. Isabel discovers that Pansy is Madame Merle's daughter, it was Madame Merle's plot to marry Isabel to Osmond so that he, and Pansy can enjoy Isabel's wealth. Caspar Goodwood makes a last attempt to gain her, but she returns to Osmond and Pansy. Isabel wants to be loved but fears the forces of sexual passion. 

See also: H.G. Wells. - Emanuel Swedenborg. Swedenborg's ideas run heavily in Henry James' family. His father was a Swedenborgian and William James, the son of Henry James, showed in his philosophical works a deep understanding of Swedenborg. - Note: In her study A Private Life of Henry James (1999), Lyndall Gordon has focused on two relationships James had with two women. Minny Temple, his cousin, died at the age of 24 of tuberculosis. James used her as the model for such characters as Daisy Miller and Isabel Archer. The relationship with Constance 'Fenimore' Woolson lasted 14 years - she was nicknamed Fenimore for her great-uncle James. Woolson died perhaps by her own volition: she fell to her death in Venice from a bedroom window. 

WiILLIAM JAMES (1842-1910) American philosopher and psychologist. William James earned a medical degree From Harvard University in 1869 and helped in 1884 found the American Society for Psychical Research. James is best known for his formulation of the philosophy of pragmatism, according to which truth is relative and best measured by 

the extent to which it serves human freedom.

Selected works: Principles of Psychology, 1890; The Will to Believe and Other Essays in Popular Philosophy, 1897; Varieties of Religious Experience, 1902; Pragmatism, 1907; Essays in Radical Empiricism, 1912 - SEE ALSO: Sigmund Freud, Carl Jung

For further reading: The Method of Henry James by J.W. Beach (1918); The Art of Fiction by Percy Lubbock (1921); The Pilgrimage of Henry James by V.W. Brooks (1925); The James Family, ed. by F.O. Matthiessen (1947); The Triple Thinkers by Edmund Wilson (1948); The Great Tradition by by F.R. Leavis (1948); Henry James by F.W. Dupee (1951); The Image of Europe in Henry James by C. Wegelin (1958); The Expense of Vision by by  L. Holand (1964); Henry James by Leon Edel (1953-72, 5  vols.); Theory of  Fiction by James E. Miller (1972); James the Critic by  Vivien Jones  (1984); The Wordsworth Book of Literary Anecdotes by Robert  Hendrickson  (1990); A Companion to Henry James Studies, ed. by Daniel  Mark Fogel  (1993); A Private Life of Henry James by Lyndall Gordon  (1999) 

Stephen Crane (1871-1900)
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Red Badge of Courage (1895)




Robert Wallace

You tell me this is God?

I tell you this is a printed list,

A burning candle, and an ass.

- (War is Kind)

Bio: Born in Newark, N.J., died 1900 in Baden-Baden, Germany of tuberculosis. Mother and father very religious (father a methodist minister). Attended college but never attained a degree. Moved to NYC and worked as a freelance reporter. Investigated the seedy life of the Lower East Side; specifically the flophouses of the Bowery – slum-setting was explored in his first novel, Maggie: A Girl of the Streets (written 1891, pub 1893).  Maggie was not popular, but gained recognition slowly as essentially the first “naturalistic” American novel – although this term, as well as “realism” is always suspect in describing Crane. His journalistic writing “was rich in impressions but often lacked the basic facts of the event” (Magill 356). He was encouraged and befriended by Howells, but his writing nevertheless remains of a strain unlike typical naturalism or realism.  Instead, “...in his best work he transformed the mere appearance of things into the poetry of impressionism, and . . . revealed the inner reality of the world he observed” (Colvert xv).  

Text: Red Badge of Courage (published serially in The Philadelphia Press 1894, book form in 1895) was based on his imagination of the Civil War, as well as his readings and conversations with veterans.  The novel was successful (although moreso in England than in America) and secured his name as a popular novelist, but didn’t do him much good financially. Traveled widely in Southwest, Mexico; covered Spanish American War and Greco-Turkish War. Traveled to London and became friends with Conrad and Henry James. Eventually married Cora Taylor (older, married woman who ran away with Crane). Died at 28.  Popularity wavered after his death; John  Berryman (yep, the poet) wrote a biography (1950) which I believe contributed to a bit of a reawakening of Crane scholarship and interest in his works. Crane published several other novels, a bunch of short stories, and two volumes of really interesting and weird poems (possibly under the influence of Dickinson).

Synopsis: Red Badge of Courage in a nutshell: sentimental-minded Henry Fleming goes off to war and subsequently battles within himself as to whether or not he’s truly brave, and whether or not nature is for or against him. The ending is a bit suspect-- even Crane was unsure of what the final word should be (there is some dispute as to the textual history of the book). Does Henry really change? Is he really a “hero?” Or will he keep vacillating and whimpering after we leave him at the end of the battle? The novel is characterized (like most of Crane’s writing) by “egotism of the hero, the indifference of nature, and the irony of the narrator” (Colvert xi).  

Characters: 
Henry Fleming – (the boy-soldier) Main character, called “the youth” through most of the novel.

Wilson – (the “loud” soldier) Henry’s friend. They are both “heroes” in the final battle.

Jim Conklin – (the “tall” soldier) Jim’s death really freaks Henry out.

The commanding officers – Alternately appear as scheming manipulators of the troops or humanized albeit absurd figures.

The answer to the $65,000 question:  “Red Badge of Courage” = a war wound.

Booker T. Washington (1856?-1915)
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from Up From Slavery (1901)




Jeremy Douglass

Chapter XIV. The Atlanta Exposition Address (delivered 1895)

Abstract: A chapter of Booker T. Washington's autobiography in which he reflects on the speech which launched his national fame, the great popularity of the program of race reconciliation it outlined, and the reaction among race rights advocates - a reaction which Washington feels he weathered and from which he was vindicated. The complete text of the speech included seemed to offer to trade black civil, social, and political demands for low level economic opportunity and non-violent coexistence with whites.

Bio: Born a slave in Hale's Ford, Virginia, the son of a slave woman and an unidentified white man. Moved to Malden, West Virginia at the end of the war with his mother and stepfather, worked as a salt packer, coal miner, and houseboy. Spent three years at Hampton Normal and Agricultural Institute in Virginia, a black trade and educational school. Paid his way by working as a janitor, graduated with honors in teaching after three years. Became first principle of Tuskegee Institute of Alabama in 1881, focused on Christian virtues of simple, disciplined living and hard work. Atlanta Exposition speech in 1895 launched his national influence, inaugurating him as the "representative of Negro enterprise and Negro civilization" and a broker of influence and power. It was not until several years after that many other black leaders turned against his programs. Many historians of black America refer to 1895-1915 as "The Era of Booker T. Washington." 

Outline: 

· “Cast down your bucket where you are.”

· For blacks, this means labor - "It is at the bottom of life we must begin, not at the top."

· For whites, this means neighborliness to their loyal, fondly remembered servants.

· “In all things that are purely social we can be as separate as the fingers, yet one as the hand in all things essential to mutual progress.”

· Thanks for Southern indulgence at the little progress made, and for Northern philanthropic funds.

· "The wisest among my race understand that the agitation of the questions of social equality is the extremest folly."

· "The opportunity to earn a dollar in a factory now is worth infinitely more than the opportunity to spend a dollar in an opera-house."

· Reactions afterwords:

· An outpouring of adulation from all sides

· Offers to become a professional lecturer, demurred

· Wonderful meetings and correspondence with President Grover Cleveland

· (Intelligence, worldliness and education are inimical to colour prejudice)

· The coloured reaction: Rights had been sold out

· Further reaction: Washington's article on the poor state of the coloured ministry leads to a ministry protest and boycott of his school - this blows over after there is a purge.

· Appointed to the board of the Atlanta Department of Education, became secretary

· A (re)statement of principles

· Merit rewarded works better than demands met

· Voting will not be the source of change - it should be practiced, but guided by intelligent whites.

· Universal sufferage is important and will come, but for exceptional reasons the South must make a slow transition. This may be done through poll restrictions, so long as those poll restrictions are equitable.

W.E.B. DuBois (1868-1963)
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from The Souls of Black Folk:

III. Of Mr. Booker T. Washington and Others ()

Abstract: 

Text:

Outline:

Terms:

Elizabeth Bishop (1911-1979):

Pops died before she was 1, Moms went crazy and into the sanitorium when she 

was 5. Lizzy was raised by grandparents in Nova Scotia and spent much of her 

adult traveling, using inheritance dough. While a college student at Vassar in 

1934, she met and formed a lifelong friendship with Marianna Moore. Met Robert 

Lowell when he reviewed her first book in 1946—lifelong friends too. She spent 

18 years in Brazil with a partner whose suicide in 1967 impelled Bishop to 

spend more and more time in the US. Artist in residence at Harvard in 1969, 

national Book award in 1970, incredibly well respected and critically acclaimed 

throughout her life. 

Count the ways she’s an outsider: woman, Canadian, virtual orphan, lesbian, 

geographically rootless traveler, alcoholic, depressive and frequently 

hospitalized asthmatic. Still, some critics choose to read her works as lacking 

personal emotion, or transposing emotions onto other characters.

Famous poems: “The Art of Losing” for its almost-villanelle form and emotional 

wryness. “The Fish” in which the narrator catches a fish who has survived being 

caught a previous 5 times, and lets him go out of respect. “The Armadillo,” 

dedicated to Robert Lowell and very beautiful (the title character appears very 

little.) “In the Waiting Room,” for its depiction of growing consciousness of 

belonging in a very scary and powerfully intense, pained world. Note her 

narratives, her initial focus on found objects transformed by poems’ end into 

subtle, delicate and powerful depictions of human nature.

Adrienne Rich (1929- SHE’S STILL ALIVE AND SHE ROCKS):

Grew up in Maryland under domineering Jewish dad and quiet southern Prot mom. 

Dad was way influential for better and worse: strict intellectual standards to 

which he demanded she conform, standards she internalized and maintained but 

against which she always rebelled. Lauded upon Radcliffe graduation in 1951 as 

a Yale Younger poet, and Auden’s introduction to her award-winning book – A 

Change of World – became later famous for its condescending paternalism towards 

female poets. Married a man and had  3 sons, but eventually become devoted to 

the women’s movement and starting writing about being lesbian. Lived with 

writer/editor Michelle Cliff since 1973. Super famous as a feminist poet and 

theorist. Widely anthologized and awarded her whole career. Began dating her 

poems in 1956 to make their context explicit. Her writing documents her 

personal and political struggles against racism, sexism, anti-Semitism, 

homophobia, patriarchy, etc. Career so diverse, long, acclaimed it’s difficult 

to sum up in this form. Read it and love it.

Famous works: Snapshots of a Daughter-in-law (transitional, 1963,) Diving into 

the Wreck (National Book Award winner,1973), Twenty-One Love Poems (1976): all 

books whose title poems you should know. And of course the seminal (har har) 

essay “Compulsive Heterosexuality and Lesbian Existence,” 1980, in which Rich 

convinces us that society makes us hetero but all women are naturally lesbian – 

if not sexually, than emotionally.

-- 

Elizabeth Freudenthal

freuden@umail.ucsb.edu

Thomas Pynchon (b. 1937)






American post-1865

The Crying of Lot 49 (1966)

Abstract: Discontent housewife Oedipa Maas is made the exercutor of the estate of her late boyfriend Pierce Inverarity, a duty which launches her into an exploration of Southern California underground cultures. Through it all she tracks traces of the mysterious Tristero, an ancient network of secret societies and conspiracies whose artifacts Inverarity have collected in Lot 49 of his estate.

Bio: Thomas Ruggles Pynchon, Jr, born in New York, enrolled in Engineering Physics in Cornell but left for the navy, returned to Cornell in 1957 and transferred to English, took a course from Vladimir Nabokov and began editing and publishing short stories. Wrote his first novel, V., in 1963, published a number of short stories, many of which were later integrated into The Crying of Lot 49. Completed Gravity's Rainbow in 1973. It won a Pulitzer which was later revoked, and was awarded the William Dean Howells Medal of the American Academy of Arts and Letters in 1975 - Pynchon rejected the award. More recently wrote Vineland and Mason & Dixon. Pynchon is legendary for avoiding public scrutiny - he moves frequently, doesn't grant interviews, avoids cameras etc.

Characters:

Oedipa Maas - Protagonist, detective

Mucho Maas - husband of Oedipa, Mucho once worked in a used-car lot but recently became a disc jockey for KCUF radio in Kinneret. At the end of the novel, he goes crazy on LSD, alienating Oedipa.

Pierce Inverarity - Oedipa's ex-boyfriend and a fabulously rich real-estate tycoon. We never meet him except in Oedipa's memories, which tell us that he liked to play with his own voice by doing vocal impersonations. He was a general jokester in real life and may be playing a mean trick on Oedipa by inventing this whole Tristero conspiracy.

Metzger - Lawyer for Pierce who has a brief affair with Oedipa.

The Paranoids - Four member band satirizing the southern Californian youth hippie culture.

Mike Fallopian - A member of the Peter Pinguid Society, a right-wing anti-government organization.

Randolph Driblette - The director of the production of The Courier's Tragedy seen by Oedipa and Metzger in chapter three. Driblette is a leading Wharfinger scholar, but he commits suicide toward the end of the novel before Oedipa can extract any useful information from him about Wharfinger's mention of the Tristero.

Clayton Chiclitz - The president of Yoyodyne. Oedipa meets him in Chapter Four as he hosts a sing-along at a stockholders meeting.

Dr. Hilarius - Oedipa's psychiatrist, he goes on an insane acid trip and admits to having been a Nazi doctor at Buchenwald and to liking to make a particularly incredible facial expression that drives people to devastation.

Stanley Koteks - An employee of Yoyodyne, Oedipa meets him when she wanders into his office while touring the plant. He knows something about the Tristero but will not reveal to her what he knows.

John Nefastis - A scientist obsessed with perpetual motion. He has tried to invent a type of Maxwell's Demon. Oedipa visits him to see the machine after learning about him from Stanley Koteks. He shows her the machine but causes her to run away when he propositions her.

Genghis Cohen - A stamp expert whom Oedipa hires to go through Pierce's extensive stamp collection in order to appraise it. Genghis provides some more clues to help Oedipa solve the Tristero mystery.

Emory Bortz - An English professor who used to teach at UC-Berkeley but later moved to San Narciso College. He helps Oedipa untangle some of the mysteries related to the Wharfinger play's mention of Tristero.

Vladimir Nabokov (1899-1977)




Week ?

Lolita, 1955







Elizabeth "Nimblovia" Freudenthal

Plot Summary:  European “Humbert Humbert” writes lusciously from prison about his childhood affair with Annabel, his first marriage to Italian Valeria, and his crowning affair with Dolores Haze, the tan, freckled, apple-pie 11 year old daughter of his landlady Charlotte in upstate New York, where H.H. Stays after inheriting an American business from his rich American uncle (shell narrative device that drops away).  Having cherished a lifelong post-Annabel passion for “nymphets,” HH finds this passion culminated in Lolita, despairs when Charlotte sends her to summer camp, and marries Charlotte to stay close when she returns. Charlotte discovers his journal, describing his passion for Lolita and his occasional like holding her on his lap reveries; Charlotte screams and frets, runs into the street to mail a letter to Lolita, gets hit by a car and dies.  HH drives to camp, picks Lolita up, reports Charlotte is sick, says he gets seduced by Lolita, tells her the next morning that her mom’s dead, not sick. Then commences Part 2,  year-long drive through route 66-style America. They eventually settle in Lolita’s hometown and enroll her in private socialize-girls school; soon, though, she wants to go on another road trip. This one ends when she disappears with a mysterious dude who’s been following them.  HH despairs, returns to various places they went together, hires a detective, dates a mid-20’s woman named Rita and putters.  After 3 years of this he gets a letter from 18 year old Lolita, announcing she’s married, pregnant, and in need of money.  HH visits her, is shocked by her woman-ness and his unexpected love for her anyway, and learns Clare Quilty (a playwright from the private school theater orgn.) was his rival and took her to a mountain orgy hideaway.  HH says bye bye I love you, goes mad, finds Quilty, breaks into his house during a party, shares bad impromptu poetry with him, kills him, gets stopped driving on the left, gets seen covered in blood, is imprisoned for the murder.  The forward, by “John Ray, Jr., Ph.D.” has already announced that HH died of a heart attack in prison on Nov. 16, 1952 and Lolita, “Mrs. Richard Schiller,” died on Christmas day that year giving birth to a stillborn girl.

Critical Issues -- 4 overlapping, coalescing themes:
 Morality/Sexuality/Art: How do we reconcile gorgeous language, HH’s narrative unreliability, many depictions of sudden horrific death, and long, sustained sexual abuse of a 12 year old?  General categories of answers: 1. This is an immoral book by allowing its aesthetic pleasures to override moral atrocity (see Kingsley Amis’s 1956 review).  2. This is an amoral book for similar reasons. 3. This is a moral book by colliding art, sexuality and violence to show their collaborative dangers: “the greatness of Lolita lies in its revealing of art's greatest danger, namely that a great artist, such as Humbert, may make the monstrously immoral appear marvelously amoral. Nevertheless, a greater artist, such as Nabokov, may make the marvelously amoral miraculously moral, for he forces his readers to reckon with this danger, to recognize that the monsters in art's mirror may be our own reified reflections, which only we may shatter” (Eric Lemay, “Dolorous Laughter,” from Zembla Online).  4. Language = sexuality = violence. 

 Narrativity: There are theories that HH’s slip-up of dates, given Nabokov’s notorious precision, indicates HH invented his visits to Lolita and Quilty.  But there are many arguments against this.  Also Nabokov himself famously described this book as his love-affair with the English language. General dreamlike lusciousness of the language and its narration by HH make veracity more than suspect. One could interpret the book to be about how language hides as much as it reveals, true and false hints throughout, such care and joy in its wordplay, etc.

 America vs. Europe: Old culture mongrel continental European (French) Humbert passionate for young bright fresh American Lolita, who seduces him. Power relations shifting constantly, with fantasy fighting reality. Plot/relationship enabled by two madcap drives around American motels and attractions.  Lolita never speaks for herself except, presumably, in the letter asking for $. 

 Humbert’s and Lolita’s characters: Humbert Humbert as handsome, catastrophically and delusionally self-obsessed, craven, predatory AND simultaneously sympathetic.  Dolores is profoundly, tragically smokescreened by HH’s perception/narration/creation/destruction of her. Still, she eludes this attempted massacre by escaping, by reading movie magazines and comic books, by eventually marrying a mechanic.
Cane,  Jean Toomer: published in 1923


Elizabeth, week? (3/14?)

Toomer bio: Born 1894 in Washington DC, super light-skinned son of a Georgia 

farmer. Alternated between passing as white and as black at different stages of 

his life. Wrote and hung out with poets critics etc. Got a job in 1921 as a 

teacher in Georgia—he and a friend went as “black” to Georgia and the 

experience inspired Cane.  After publishing Cane he got bit by the New Age bug: 

An Armenian yoga instructor’s Unitism, in which yoga gives us unity, 

transcendence and self-mastery: one scholar calls it “austere idealism”. Toomer 

preached Unitism and wrote tons btwn 23 and 1935, when he distanced himself 

from the guru guy. Began lifelong devotion to Quakerism in 1938, lived in 

artists colonies etc.  While accused by black critics of abandoning black life 

to pass as white, Toomer viewed himself as raceless, transcending racial codes 

entirely. He died in 1967.

Cane in short:

A 29-piece prose poem cycle. Modernist like a muthafucker: dense in all kinds 

of symbolism from colors to images and names. Experimental, rhythmic poetry 

alternating with intense prose pieces. Action follows ethnically hybrid women 

and one male teacher, also light-skinned, in rural Georgia, then in DC, then in 

Chicago, then back to rural Georgia.  

Symbolic themes:

Symbolism revolves around infertility/wasted fertility and the lynching and 

burning rituals of the South. So note all the smoke, black flesh turned into 

white ash, fire symbolism. Also colors to indicate absurdity of racial marking: 

people are red, purple, pink, coffee colored, gray. Two people have skin 

described as black.

Modernist trait of sound incorporated into dense poetry and prose: black women 

are always singing dirges. Modernist play of visuals as well: not just the 

color but the special aspects of the poems, the arch symbols separating the 

book’s sections.

Biblical imagery, names: Christianity is directly indicted as the white folks’ 

manipulation of the bible to prevent black people from freeing themselves from 

the endless sacrificial lynch/burnings.  Waid’s reading: Cane as inversion of 

Jewish Passover prayer (“It would have been enough” Jews sing, to thank/praise 

god for freeing them from slavery): Isn’t this enough, god? (This is most 

explicit in “Kabnis,” “Box Seat,” “Bona and Paul” and several poems.)

“Sin. … Sin… th sin whats fixed upon th white folks – f telling Jesus--lies. O 

th sin th white folks ‘mitted when they made th Bible lie.” –Father John from 

climax of “Kabnis.”

Short on time? Try this: 

Karintha, Reapers, Face, Fern, Conversion, Portrait in Georgia, Blood-Burning 

Moon, Box Seat, Bona and Paul, Kabnis.

Sharon P. Doetsch

Week ?

Their Eyes Were Watching God (1937)
Zora Neale Hurston (1891-1960)

Hurston’s works:

1934 – Jonah’s Gourd Vine
1935 – Mules and Men
1937 – Their Eyes Were Watching God
1938 – Tell My Horse
1939 – Moses, Man of the Mountain
1942 – Dust Tracks on a Road
1948 – Seraph on the Suwanee
1979 – I Love Myself When I Am Laughing . . . & Then Again When I Am Looking Mean and Impressive: A Zora Neale Hurston Reader (Ed. Alice Walker)

1981 – The Sanctified Church (Ed. Toni Cade Bambara)

1985 – Spunk: The Selected Short Stories of Zora Neale Hurston
Biographical info

her biographer: Hemenway, Robert E.  Zora Neale Hurston: A Literary Biography.  Chicago: University of Illinois Press, 1977.

· Born in Eatonville, Florida

· Anthropologist

· Wrote Their Eyes in 7 weeks while in Haiti doing research – dealing with the aftermath of an affair with a younger man

· Died in poverty and obscurity after a stroke in 1959

Stuff to talk about

· Voice/empowerment (Gates called this a “speakerly text”) – in relation to African American oral traditions; voice versus experience

· Mule metaphor

· Community

· Liberation, uplift, anti-racist authorial strategies

· Blackness, female identity

· Depiction of violence

· West Florida/Eatonville/the Everglades (the muck)

· Logan Killicks/Joe (Jody) Starks/Tea Cake

· Hurston in relation to later black women authors, especially Alice Walker, Gloria Naylor, and Toni Cade Bambara

· Hurston in relation to other experimental black writers of 1920s-1940s: Langston Hughes, Claude McKay, Jean Toomer

Half-assed Annotated Bibliography

Awkward, Michael.  "'The inaudible voice of it all': Silence, Voice, and Action in Their Eyes Were Watching God."  In Studies in Black American Literature, Volume III: Black Feminist Criticism and Critical Theory.  Ed. Joe Weixlmann and Houston A. Baker, Jr.  Greenwood, Florida: The Penkevill Publishing Company, 1988, 57-109.

Awkward notes that criticism of Their Eyes "has been almost unanimous in its assumption that Janie Crawford achieves a powerful and independent cultural voice as a result of her experiences.  Critics also agree that Janie's achievement of voice is, unquestionably a key factor in her eventual self-possession" (58).  Departing from this interpretation, Awkward discusses the "tension between saying (words) and doing (acting upon those words -- between voice and action" (60) as a successful achievement of Hurston's narrative strategies.

_____ (ed.).  New Essays on Their Eyes Were Watching God.  Cambridge: Cambridge University Press, 1990.

Awkward discusses the devaluation of Hurston’s work by some of her contemporaries.  He attributes Alain Locke’s and Richard Wright’s responses to “two perceptions that were to persist, virtually unquestioned, until recently: (1) that the black artist’s primary responsibility was to create protest fiction that explored America’s historical mistreatment of blacks, boosting black self-esteem and changing racist white attitudes about Afro-Americans in the process; and (2) that in both her public life and her work, Hurston was, to use poet Langston Hughes’s phrase, ‘a perfect ‘darkie,’ in the nice meaning [white] give the term – that is a naïve, childlike, sweet, humorous, and highly colored Negro’” (3; Hughes quote from The Big Sea, 1940).  Awkward notes that Hurston did receive relative critical acclaim but Their Eyes nonetheless went out of print after selling less than 5000 copies.  He goes on to discuss the place of Their Eyes in the canon, especially its establishment there by feminist and black critics.  He argues that before the emergence of black and Afrocentric criticism, Hurston’s reputation “suffered as a consequence of disputes about how blacks ought to be portrayed in literature” (10) and that the male intellectuals who appreciated the experimental work of Hughes and Toomer “did not explore Hurston’s texts in large part because of her gender” (11).

duCille, Ann.  “The Intricate Fabric of Feeling: Romance and Resistance in Their Eyes Were Watching God.”  The Zora Neale Hurston Forum 4:2 (Spring 1990), 1-16.

duCille calls attention to the commodification of Hurston within the academy, arguing that “this conspicuous consumption of Hurston has engendered a wealth of misreadings of her work,” ranging from readings of Their Eyes “as anything from a love story to a feminist manifesto.”  She goes on to read the novel “as a commentary on and challenge to patriarchal authority that while parodic and subversive, stops short of fully privileging female subjectivity” (2).  She criticizes claims by Awkward, Wall, and others that Hurston is the primary literary influence for contemporary black women novelists for isolating Hurston’s work and eliding her predecessors and contemporaries, such as Jessie Fauset and Nella Larsen.  In the work of Hurston, Fauset, and Larsen, “the fabrics of erotic love – the heterosexual institutions of marriage and family – are unraveled as roots of oppression.  Black female sexuality is exposed as a source of danger and vulnerability” (10).  duCille reads Tea Cake’s biting Janie as an indication that Janie is dying at the end of the novel, possibly signifying Janie’s final submission to patriarchal ideology.

Gates, Henry Louis, Jr.  “Zora Neale Hurston: ‘A Negro Way of Saying.’”  Afterword to Zora Neale Hurston, Their Eyes Were Watching God, New York: Harper & Row, Publishers, 1990, 185-195.

Gates argues, “To plot Janie’s journey from object to subject, the narrative of the novel shifts from third to a blend of first and third person (known as ‘free indirect discourse’), signifying this awareness of self in Janie.  Their Eyes is a bold feminist novel, the first to be explicitly so in the Afro-American tradition” (187).  Compares Their Eyes to Cane and contrasts what he terms Hurston’s “mythic realism” with the social realism of Wright, Ellison, and others.  Sees Hurston as representing two “’speech communities’” in her work: “language and linguistic rituals as spoken and written both by masters of the Western tradition and by ordinary members of the black community” (192).  He refers to her seamless movements between distinct voices as “a divided voice, a double voice unreconciled,” which Gates sees as Hurston’s great achievement: “a woman writer’s revision of W.E.B. Du Bois’s metaphor of ‘double-consciousness’ for the hyphenated African-American” (193).

Meese, Elizabeth.  Crossing the Double-Cross: The Practice of Feminist Criticism.  Chapel Hill: University of North Carolina Press, 1986.

Meese argues that Their Eyes is “a novel about orality – of speakers and modes of speech” (46).

Meisenhelder, Susan.  "Ethnic and Gender Identity in Zora Neale Hurston's Their Eyes Were Watching God."  In Teaching American Ethnic Literatures.  Ed.  John R. Maitino and David R. Peck.  Albuquerque: University of New Mexico Press, 1996, 105-117.

Meisenhelder compares Joe Starks and Tea Cake, noting Joe’s chauvinism, desire to control the town as he had seen white men control other towns, and sense of community as a commercial venture.  She discusses the complexity of Tea Cake, particularly in regard to his beating Janie and the seed imagery associated with him at the end.  She identifies the following texts as good companion texts for teaching Their Eyes:

· Hurston’s Seraph on the Suwanee, her treatment of white Southern life that emphasizes differences in female oppression in black and white communities

· Kate Chopin’s The Awakening, which constructs selfhood in individualistic terms, in contrast to Hurston’s communal sense of self.

· Gloria Naylor’s Mama Day

· Nella Larsen’s Quicksand

· Dangaremgba’s Nervous Conditions

Wainwright, Mary Katherine.  "The Aesthetics of Community: The Insular Black Community as Theme and Focus in Hurston's Their Eyes Were Watching God."  In The Harlem Renaissance: Revaluations.  Ed. Amritjit Singh, Eilliam S. Shiver, and Stanley Brodwin.  New York: Garland Publishing, Inc., 1989, 233-243.

Wainwright discusses Hurston’s “folkloric ethos,” defined by Larry Neal in 1974 as “the characteristic sensibility of a nation, or of a specific cultural group.”  She connects with this ethos with Hurston’s anthropological work (under Franz Boas, known for cultural relativism).  In writing through the lens of folkloric ethos, Hurston refused social scienctists’ premises of “inferior” and “pathological” groups and theories of “cultural deprivation” on which much social protest literature and social legislation was based.  Reading Janie as an artist-figure, Wainwright places Hurston as responding to the following “Harlem Renaissance concerns”: 

· the definition, roles, and responsibilities of the artist

· definition of self

· gender stereotypes

· race and race building

· social protest

Walker, Alice.  From In Search of our Mothers' Gardens: Womanist Prose.  San Diego: Harcourt Brace & Company, 1983:

"Zora Neale Hurston: A Cautionary Tale and a Partisan View": Walker argues that Hurston's work is best characterized by the quality of "racial health; a sense of black people as complete, complex, undiminished human beings" (85).  She compares Hurston's "consistent delight in the beauty and spirit of black people" with Du Bois, though his vision was completely different from Hurston's.  

"Looking for Zora": The tale of Alice Walker's 1973 journey to Eatonville, Florida, to find and mark Hurston's grave launched a Hurston revival.

Wall, Cheryl.  Women of the Harlem Renaissance.  Bloomington: Indiana University Press, 1995.

Wall compares the mule metaphor in Mules and Men with that in Their Eyes, arguing that, in the former, mule refers to the exploitation of black people’s labor.  In Their Eyes, the mule becomes “’a metaphor for the roles Janie repudiates in her quest for self-fulfillment’” (that quote is actually from Sherley Anne Williams’s foreword to the 1978 edition of Their Eyes).  Wall argues that Hurston “rejects and transcends the racist and sexist image of black women” (180) in Their Eyes.

Sharon P. Doetsch
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Everything That Rises Must Converge (1965)

Flannery O’Connor, 1925-1964

Bio

· Born and lived most of her life in Georgia (Savannah, then moved to Midgeville in 1938) – moved to Iowa for her MFA and lived briefly also at Yaddo and in NY/CT

· Diagnosed with lupus (an autoimmune disease) in 1951 (her father died of lupus in 1941) and moved back home with her mother

· Critics didn’t quite know what to make of her until she died, then they all loved her (The love came about through discussions of how to characterize her work: as popular or elite culture, as southern or universal, as religious or diabolical, as masculine or feminine).

Major works

· Wise Blood, 1952

· A Good Man is Hard to Find, 1955

· The Violent Bear it Away, 1960

· Three by Flannery O’Connor, 1964 (reprinted the above)

· Everything That Rises Must Converge, 1965

· Mystery and Manners, 1969 (occasional prose, ed. Sally and Robert Fitzgerald)

· The Complete Stories, 1971

· The Habit of Being, 1979 (letters, ed. Sally Fitzgerald)

How critics have characterized O’Connor

· Catholic: ability to resist the dissolution of belief and Southern: extreme, respectful of the concrete, trustful of the blind imagination (characteristics from O’Connor’s letters)

· In between modernism and postmodernism: avoided modernists’ play with consciousness and time, sidestepped concern with a technological world, unexperimental prose

· The anti-Pynchon (Pynchon – Adams’s dynamo; O’Connor – Adams’s virgin)

· Agrarian sensibility, anti-industrialist

Title

O’Connor began reading Catholic theologian Pierre Teilhard de Chardin in the late 1950s; “everything that rises must converge” relates to his concept of the Omega Point, “a scientific explanation of human evolution as ‘an ascent towards consciousness’ that would ‘culminate forwards in some sort of supreme consciousness’” (Whitt 111).  

The specific quote from Teilhard is “Remain true to yourselves, but move ever upward toward greater consciousness and greater love!  At the summit you will find yourselves united with all those who, from every direction, have made the same ascent.  For everything that rises must converge” (in Witt 111).

Themes in her work

The grotesque:

· folk tradition which is anticlassical

· foregrounds marginality

· reexamines borders between bodies and their environments

· bodies as excessive

· points out how everything that does not consider itself grotesque is

· “foregrounds social codes that are embarrassing, damaging, invisible . . . a wealth of bizarrely democratizing forms” (Yaeger 184)

· linked with living in a South where insane racial and class codes are accepted – “the trauma and crisis of social relations” (Yaeger 201)

Talk: the unexpected in the midst of the banal

Old South- New South: class, race, and gender

Violence:

· visionary moments (sinners can see themselves in relation to God)

· O’Connor: “I have found that violence is strangely capable of returning my characters to reality and preparing them to accept their moment of grace.  Their heads are so hard that almost nothing else will do the trick” (Mystery and Manners 112)

Asceticism:

· artist must follow rigid discipline and routine

· self-denial in submitting to the laws of the artifact

· “a motion toward artistic control and perfection entailing the purification of a creative self from the taints of an everyday self or ego” (Brinkmeyer 173) 

· dynamic of temptation and resistance (Catholic faith and an opposing perspective)

· “Greenleaf,” “Everything That Rises Must Converge,” and “Revelation” won first-place O. Henry Awards

· All but “Judgment Day” (arewrite of her MA thesis) appeared in periodicals between 1956-1965:

· “Everything That Rises Must Converge” – New World Writing 1961

· “Greenleaf” – Kenyon Review 1956

· “A View of the Woods” – Partisan Review 1957

· “The Enduring Chill” – Harper’s Bazaar 1958

· “The Comforts of Home” – Kenyon Review 1960

· “The Lame Shall Enter First” – Sewanee Review 1962

· “Revelation” – Sewanee Review 1964

· “Parker’s Back” – Esquire 1965

William Dean Howells, 1837-1920





Sharon, week??
(bio material mostly from the Norton fifth ed. And George C. Carrington, Jr., and Ildiko de Papp Carrington, Plots and characters in the Fiction of William Dean Howells, Hamden, CT: Archon Books, 1976)

Novelist, playwright, critic, essayist, reviewer, and editor

Introduced and promoted the careers of a wide variety of writers: Sarah Orne Jewett, Mary E. Wilkins Freeman, Edith Wharton, Emily Dickinson, Paul Laurence Dunbar, Stephen Crane, Hamlin Garland, Frank Norris

Supporters: Henry James, Turgenev, Helen Hunt Jackson

Loved: Henry James and Mark Twain

Early years

Born in Ohio.  Father ran/edited newspaper, one of which failed because of his unpopular abolitionist and political views.

Typesetter and journalist

Read Oliver Goldsmith, Washington Irving, William Shakespeare, Charles Dickens, William Makepeace Thackeray

1859: First read George Eliot, who had a strong ethical appeal for Howells and whose “literary goals are strikingly close to his” (William Alexander, William Dean Howells: The Realist as Humanist, NY: Burt Franklin and Company, 1981, 7)

1860: First went to New England as a journalist, welcomed by James Russell Lowell, Oliver Wendell Holmes, Ralph Waldo Emerson, and Nathaniel Hawthorne

1861: Won consulship at Venice

1862: Marries Elinor Mead of Vermont in Liverpool (they return to Venice and have a daughter in 1863, a son in 1868, another daughter in 1872)

1865/6: Returned to U.S., worked briefly for the Nation in NY before becoming assistant editor of the Atlantic Monthly.  In effect, he controlled the magazine from the beginning but officially became editor in 1871 and held that position until 1881.  He succeeded Lowell, whom he said gave the magazine “’literary conscience and human responsibility’” (in Alexander 8).  Saw himself as an educator and enlightened guide and “tried to expand the horizons of his cultivated readers to more democratic vistas” (Kaplan 18).  Lives in Cambridge.  

1866: Venetian Life.

1868: Refuses first of several offers of professorships.

1869: Meets Mark Twain.  No Love Lost.

1871: Suburban Sketches.

1872: First novel: Their Wedding Journey.

1873: A Chance Acquaintance.

1875: A Foregone Conclusion.

1877: Out of the Question.

1879: The Lady of the Aroostook.

1881: Enters into arrangement for regular publications with Osgood and Company.  Nervous breakdown while writing A Modern Instance.  Moves to Boston.

1882: In an article on Henry James, Howells “confidently announced that the methods of the modern realists school had outmoded the fiction of such English masters as Dickens and Thackeray” (Alexander 3).  This article earned Howells international notoriety.  A Modern Instance.
1883:  A Woman’s Reason.

1885: After Osgood and Co. goes bankrupt, contracts with Harper and Brothers for one novel a year.  The Rise of Silas Lapham.

1886: Discovered Leo Tolstoy and was influenced by his ideas of nonviolence, Spartan living, and economic equality.  Took over the Harper’s Monthly “Editor’s Study.”  Visits Washington, DC.  Indian Summer.

1887: Publicly defended the “Haymarket Anarchists,” a group of 8 prominent anarchists accused of murdering a police officer killed by a bomb thrown at the end of a protest in Haymarket Square, Chicago, in 1866.  Most of those indicted had been elsewhere when the bomb went off but were held accountable for inciting the violence.  7 of them were hanged.  Howells was the only prominent literary figure to decry the hangings (as politically motivated and the trial as unjust), but he was not very confrontational and did not support the anarchists’ cause.  He worked through anarchist doctrine in Annie Kilburn (1889), Hazard (1890), The Quality of Mercy (1892), and The World of Chance (1893) (John W. Crowley, The Dean of American Letters, Amherst: U. Mass. Press, 1999, 6-9). 

1888: Lives in Buffalo, NYC, and Nahant, Mass.  

1889: Eldest daughter dies of an illness (ongoing from 1880); Howells’s wife begins to decline into invalidism.  Annie Kilburn.
1890: A Hazard of New Fortunes.  
1891: Moves permanently from Boston; winters in NYC and summers in mountains or at shore.  Criticism and Fiction.  

1892: Quits “Editor’s Study” and arrangement with Harper and Bros.  Becomes freelance.  

1896: Reviewed work by Paul Laurence Dunbar in Harper’s Weekly: Howells was surprised to find in Dunbar’s work “a common ground of feeling between black and white”: “’this little book has given me pause in my speculation.  Here, in the artistic effect at least, is white thinking and white feeling in a black man, and perhaps the human unity, and not the race unity, is the precious thing, the divine thing, after all’” (in Elsa Nettels, Language, Race, and Social Class in Howells’s America, Lexington: The UP of Kentucky, 1988, 81).

1898: Opposes Spanish-American War

(If you really want to know everything he wrote, get the Carrington and Carrington book, but beware that the chronology differs slightly from another I found).

was also really into: Longfellow, Emerson, George William Curtis (I don’t know who he is, but he was anti-slavery and maybe from Ohio?)

Howells the American exceptionalist:

The gods have taken us at our word, and have responded to us with a civilization in which there is no distinction perceptible to the eye that loves and values it.  Such beauty and such grandeur as we have is common beauty, common grandeur . . . these conditions invite the artist to the study and the appreciation of the common, and to the portrayal in every art of those finer and higher aspects which unite rather than sever humanity, if he would thrive in our new order of things (in Alexander 9)

A Hazard of New Fortunes

Title from Shakespeare’s King John.  Chatillion, French ambassador to Britain warns his king of British designs on disputed French territories (the British people being divided amongst themselves):

And all th’ unsettled humours of the land,

Rash, inconsiderate, fiery voluntaries,

With ladies’ faces and fierce dragons’ spleens,

Have sold their fortunes at their native homes,

Bearing their birthrights proudly on their backs,

To make a hazard of new fortunes here (II:i).

All quotes below are from:

Kaplan, Amy.  The Social Construction of American Realism.  Chicago: The University of Chicago Press, 1988.

-The romance thesis:

Richard Chase in The American Novel and Its Tradition (1957) distinguishes between the European novel (“characters develop in relation to entrenched institutions and the struggle between classes”) and the American romance (“The isolated hero . . . embarks on a melodramatic quest through a symbolic universe, unformed by networks of social relations and unfettered by the pressure of social restraints”).  This thesis has been disputed but nonetheless has shaped the American canon. (2)

“Versions of the romance thesis, which holds that American writers characteristically escape from society and history, have informed a variety of studies, from D.H. Lawrence, Studies in Classic American Literature (New York: Penguin, 1923), to Richard Poirier, A World Elsewhere (New York: Oxford, 1966)”  Also R.W.B. Lewis, The American Adam (Chicago: University of Chicago Press, 1955) (161, n. 3).

“The association of the romance with a uniquely American culture has displaced realism to an anomalous and distinctly un-American margin of literary criticism, which has necessarily viewed its literary mode as failure” (3).  The thesis emerges “from an implicit political attack on alternative forms of fiction and criticism” (3), exemplified in Lionel Trilling’s attack of the liberal aestheticism of V.L. Parrington, Granville Hicks, and F.O. Matthiessen, which resulted in the removal of Dreiser from the American pantheon and Dreiser’s replacement by Henry James.  Trilling was scared of the communist implications of representing class differences and insisted on the free play of the moral imagination as the only defense (4).

-assumption that American novelists who write about social realities write flawed prose (5)

-poststructuralism and new historicism: impossibility of mimesis, viewing Realists not as passive recorders but as actively creating and criticizing “the meanings, representations, and ideologies of their own changing culture” (7)

-the project of the realist novels of Howells, Dreiser, and Wharton: “The novels construct a vision of a social whole, not just as nostalgia for lost unity or as a report of new social diversity, but as an attempt to mediate and negotiate competing claims to social reality by making alternative realities visible while managing their explosive qualities . . . realistic strategies tend less to regulate conflict by formalizing otherness than to negotiate conflict in the narrative construction of common ground among classes both to efface and reinscribe social hierarchies” (11); “Where Howells imagines a community based on work and character, Wharton seeks a community in the exchange of intimacy and Dreiser posits a community of anonymous consumers and spectators with shared desires” (12); have utopian moments; “were also formulating a new public role for the author in the mass market . . . by writing so often about writers, realists explore both the social construction of their own roles and their implication in constructing the reality their novels represent” (13-4)

-Howells viewed the romance as a form of idleness, associated with the leisured gentleman; he saw realism “as productive work for both readers and writers, and thereby locates it within the producer’s ethos of the middle class” (16); “envisioned realism as a strategy for containing social difference and controlling social conflict within a cohesive common ground” (23)

the city: middle class anxiety, knowing the line between the middle class and the poor and working class, settling the city (as frontier), Jacob Riis’s How the Other Half Lives (1890), Jane Addams’s Settlement House (middle class missionaries)

the poor, rented spaces, European foreigners
the mob: disrupts the narrative; mob violence occurs at same time as family violence in the Dryfoos home; March represents “the public,” which transcends the petty interests of the workers and employers (59)
blacks: and femininity (Mrs. March’s fetishization of black servants); and paternalism (Colonel Woodburn)

domestic sphere – work place
work: production, alienation, exploitation

the strike
the South

the “West”

attempt at common ground/compromise: March 
Carina, week?

Poetry of the Harlem Renaissance

· The HR spanned the years 1919-1934, celebrating black art and Harlem as the cultural center of the African Diaspora.  With the help of white patrons, poets like Hughes, Cullen and McKay received attention in literary circles.  Feeding off the popularity of jazz clubs and racial tourism, these patrons supported literary work depicting images of carefree, uninhibited blacks—otherwise known as primitivism.  The conflict between primitivism and protest literature presents one of the major ideological crises of the period.  Critics also note the distance between these poets and their subject matter, which results in a ventriloquizing of the black working class.  Thus, the HR can be characterized as a bourgeois intellectual movement.  “The ordinary Negroes hadn’t heard of the Negro Renaissance.  And if they had, it hadn’t raised their wages any” (Hughes 80)
. 

Notes on Langston Hughes (1902-1967)

· Biography:  From middle class origins, Hughes published his first poem “The Negro Speaks of Rivers” after his high school graduation.  He travels to West Africa and Europe in 1923, and then returns to the U.S. in 1924 when he began making connections with other figures of the HR.  He spends time at Lincoln College from 1926 to 1929, and then enters into a relationship with a rich white patron.  After this, Hughes made a career of writing drama, poetry, operas, fiction and non-fiction.  A side-note: His homosexuality is reflected in gay themes in both his writings and his relationships with other gay/bisexual HR figures: Cullen, Thurman, VanVecten.

· Critical Issues: 

· Representations of folk cultural tradition and the black masses—arguably romanticized and primitivistic.  Example: “Mother to Son.”

· Influence of jazz and blues music—both thematically and metrically.  “His use of blues form and jazz rhythms was the major innovation in black poetry of the Harlem Renaissance” (Kent 40)
.  Example: “The Weary Blues.”

· Insistence upon universal black identity—fundamental blackness across the Diaspora.  Example: “The Negro Speaks of Rivers.”

Notes on Countee Cullen (1903-1946)

· Biography: Cullen’s education was derived from primarily white experiences.  He attended NYU, where he won numerous writing prizes, and then went on to a master’s program at Harvard University where he published his first volume of poetry, Color.  Cullen then became a celebrated Harlem author, winning a Guggenheim fellowship to write poetry in France in 1928.  The same year, he also married the daughter of W.E.B. DuBois, despite his rumored homosexuality (he wrote “To a Brown Boy” for Hughes).  After the zenith of his career in 1929, his production of new verse decreased dramatically.  

· Critical Issues:

· Use of black primitivism—an imaginary African homeland.  Example: “Heritage.”

· The psychic woe of being black—“race poetry.”  Examples: “Incident,” “Yet I do Marvel,” “From the Dark Tower.”

Notes on Claude McKay (1889-1948)

· Biography: McKay was born in the West Indies, and immigrated to U.S.  Under the influence of his British mentor, McKay departed from his imitation of English poets and began producing verse in Jamaican dialect.  He published his first verse collections Songs of Jamaica and Constab Ballads in 1912, which allowed him to fund his enrollment at Tuskegee and Kansas State College.  In 1914, he left for New York City and worked several menial jobs, while continuing to write poetry.  His seminal poem “If We Must Die” was published in response to racial injustice and persecution, and its success allowed him to fund a trip to Europe.  After his return, he settled into life as a major figure of the HR.

· Critical Issues:

· Appropriation/experimentation with traditional form—sonnets, metrical innovations.  Example: “If We Must Die.”

· Visions of black life seen through the eyes of a cultivated, socially distant speaker.  Example: “The Harlem Dancer.”
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On both Brooks and Baraka: the information provided is mostly biographical, since most people read both Brooks and Baraka in a biographical manner.  You can characterize their work in similar ways: early writing=less race-consciousness, later writing=race consciousness.  Both writers were transformed by the Civil Rights Movement and the assassination of Malcolm X.  Other critical issues: gender, urban geography, black musical influence, etc.

GWENDOLYN BROOKS (1917-2000 )
Poems in the Norton 5th Ed.: kitchenette building, the mother, a song in the front yard, the white troops had their orders but the Negroes looked like men, from the womanhood: the children of the poor, we real cool, the bean eaters, a bronzeville mother loiters in Mississippi, meanwhile a Mississippi mother burns bacon, the last quatrain of the ballad of Emmett Till, the blackstone rangers, to the diaspora, the coora flower

Born: Topeka, Kansas, 7 June 1917. Died: Dec. 3 2000.  Education: Attended Hyde Park High School, Wendell Phillips High School, and Englewood High School, all Chicago, until 1934; Wilson Junior College, Chicago, graduated 1936. Family: Married Henry L. Blakely in 1938; one son and one daughter. Career: Publicity director, NAACP Youth Council, Chicago, 1930's. Teacher, Northeastern Illinois State College, Chicago, Columbia College, Chicago, and Elmhurst College, Illinois; Rennebohm Professor of English, University of Wisconsin, Madison; Distinguished Professor of the arts, City College, City University of New York, 1971. Editor, Black Position magazine. Consultant in Poetry, Library of Congress, Washington, D.C., 1985-86. Awards: Guggenheim fellowship, 1946; American Academy grant, 1946; Pulitzer Prize, 1950; Thormod Monsen award, 1964; Ferguson memorial award, 1964; Anisfield-Wolf award, 1968; Black Academy award, 1971; Shelley memorial award, 1976; Frost Medal, 1988; New York Public Library award, 1988; National Endowment for the Arts award, 1989. Has received 51 honorary degrees from American universities. Poet Laureate of Illinois, 1968.

Brooks is most well known for her earlier work in which she creates vignettes of everyday people in the ghetto.  Notable examples include “The Bean Eaters” and “We Real Cool.”  The latter is one of her most heavily anthologized works, of which she explains: “The WEs in "We Real Cool" are tiny, wispy, weakly argumentative "Kilroy-is-here" announcements.  The boys have no accented sense of themselves, yet they are aware of a semi-defined personal importance.  Say the "We" softly.”
  

Critics note that her early work demonstrates unusual pairings of words and a tendency toward obscurity and abstraction arising out of imagery produced by word clusters. It is also suggested that the early work demonstrates greater self-consciousness and less race-consciousness, even gesturing toward a form of racial transcendence. 

Brooks’s career, however, is separated into two segments, divided by a turning point that came in 1967 when she attended the Second Black Writers' Conference at Fisk University in Nashville.  At this converence, the Pulitzer prize-winning poet was rejuvenated by the work of LeRoi Jones (Amiri Baraka) and Ron Milner, among others.  The Fisk conference sparked the creation of Brooks’s “new consciousness,” an escape from the highly ordered work produced prior to 1967.  “To the Diaspora” is an example of Brooks’s self-awakening into black consciousness and her desire to share her conversion with others.
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AMIRI BARAKA (b. 1934)
Works in the Norton 5th Ed.:  Dutchman, An agony.As now, A poem for Willie Best, Will they cry when you’re gone, you bet.

The Many Lives of Amiri Baraka:

1. Pre 1965: After serving in the military, Baraka moved to the Lower East Side of Manhattan where he joined an integrated circle of Greenwich Village artists, musicians, and writers.  He married Hettie Cohen (a white woman) and began co-editing the avant-garde literary magazine Yugen with her.  He also founded Totem Press, which first published works by Allen Ginsberg, Jack Kerouac, and others.  During this period, he published his first volume of poetry, Preface to a Twenty-Volume Suicide Note, and three plays The Slave, The Toilet, and Dutchman, which subsequently won an Obie Award (for "best off-Broadway play") and was made into a film.  He also was co-editor, with Diane Di Prima, of The Floating Bear, a literary newsletter. 

2. 1965: Following the assassination of Malcolm X, Jones repudiated his former life and ended his marriage (he marries Sylvia Robinson [Amina Baraka] in 1967).  Jones’s exodus to Harlem marks the beginning of the Black Arts Movement,
 of which he is considered the founder.  He founded the Black Arts Repertory Theatre/School (BARTS). The company, which produced plays that were often anti-white and intended for a black audience, dissolved in a few months. BARTS failed but the Black Arts center concept was irrepressible mainly because the Black Arts movement was so closely aligned with the Black Power movement.

3. 1965: Jones writes "Black Art," which became the poetic manifesto of the Black Arts literary movement.  Jones refers to the philosophy of armed struggle as both a legitimate and effective means of resistance with lines like, “we want poems that kill.”  Literature produced by the Black Arts movement reflected the militancy and radicalism of Black Power.

4. 1968: Jones co-edited Black Fire: An Anthology of Afro-American Writing (considered THE seminal anthology for first wave of writers and thinkers from the Black Arts Movement) and wrote the play Home on the Range, which was performed as a benefit for the Black Panther party. That same year he became a Muslim, changing his name to Imamu Amiri Baraka. ("Imamu" means "spiritual leader.") Baraka then assumed leadership of his own Black Muslim organization, Kawaida and forged associations with other Black Nationalist groups. 

5. 1974: After a trip to Cuba, Baraka severed ties with the Black Nationalist movement and discovered Marxism and the Communist movement. He said, "Cuba split me open." From this point (to current), Baraka calls himself a Marxist writer and drops the spiritual title "Imamu." 

� Hughes, Langston.  “When the Negro Was in Vogue,” from The Big Sea.  IN The Harlem Renaissance Reader.  Ed. David Levering Lewis (1994).


� Kent, George E.  “Patterns of the Harlem Renaissance.”  IN The Harlem Renaissance Remembered.  Ed. Arna Bontemps.  Dodd, Mead & Company: NY.


Brooks, Gwendolyn.  Report from Part One.  Detroit: Broadside Press, 1972.


 


The Black Arts Movement (1965-1975): The literary movement broke from the immediate past of protest and petition (civil rights) literature and dashed forward toward an alternative that initially seemed unthinkable and unobtainable: Black Power.  The two hallmarks of Black Arts activity were the development of Black theater groups and Black poetry performances and journals, and both had close ties to community organizations and issues. Black theaters served as the focus of poetry, dance, and music performances in addition to formal and ritual drama. Black theaters were also venues for community meetings, lectures, study groups, and film screenings.  The decline of the Black Arts movement began in 1974 when the Black Power movement was disrupted and co-opted. Black political organizations were hounded, disrupted, and defeated by repressive government measures, such as Cointelpro and IRS probes. Black Studies activist leadership was gutted and replaced by academicians and trained administrators who were unreceptive, if not outright opposed, to the movements political orientation.





