Ulysses, Critical Approaches 

I. General Background remembered from various college classes. (don't memorize this)


A. 1800 Act of Union, in which England, scared by 1798 failed rebellion, closed down the Dublin Parliament and moved all MPs to London for the legislative year.  Those MPs were known as the Anglo-Irish Ascendency, claiming family political and land rights from way back direct ancestors being friends of Cromwell, who deposed Irish landowners and installed English buddies to be feudal lords.  All the Catholic Irish people then became tenants on what used to be their own property and were subject to Jim Crow-like restrictions on the Irish language, voting rights etc.  Thus Ireland's status as a colony legally began with Cromwell, though of course he couldn't slaughter Ireland in a cultural vacuum.  Ireland became part of the UK when Richard II, lacking any other idea for what to do with his loser son John, made him King John of Ireland, the first English king of Ireland.


B. 1916 Easter Rising. The famous rebellion memorialized by Yeats in his poem of the same name.  A bunch of dudes (name-checked in Ulysses' lists of heroes, as are the 1798 rebel dudes) took over the post office on O'Connell street (there was no more important government building in Dublin since 1800) and all involved (inc. buddies of Yeats and Joyce) were immediately killed for treason by the English government. General rioting and awfulness.


C. England was tired of Ireland's revolutionary movements and would have freed the country if WWI hadn't happened. Irish men were immediately conscripted to fight for England; this was a big problem for all those who felt that the Irish republic was within tasting distance.


D. Yeats teamed up with Lady Gregory and someone else whose name I forget to found the Abbey Theater, which produced plays they wrote using Celtic mythology and symbolism to foster the contemporary revolutionary spirit.  {e.g. Gregory rewrote the story of mythic tribal warrior hero Cuchulain into play form and produced it at the Abbey.)  They did tons of promotion of the Irish language (hardly anyone spoke it anymore since it had been banned from public use,) recorded old rural ghost stories, etc. 


***** Here's where this context becomes exam-useful:** Joyce had big problems with this kind of nationalism, feeling like it promoted patriarchal/paternal militarisim that was not only destructive -- see WWI -- but not even accurate about the Irish people.  Hence an infamous visit to Yeats in which Joyce, 17 years younger, called Yeats "too old to be helped."  Hence, also, Joyce's mockery of this stuff throughout Ulysses.

II.  Ulysses and the Nature of a Hero


A.  Joyce's Irish Odysseus is Jewish, representing point I.D. above; the Irish tradition is more like the Jewish one, of enduring suffering rather than inflicting it.  Empathy, silence, cunning  (feminine?) are more effective means of heroism than assertiveness, aggression, filibustering (masculine?)


B. Grandiose claims/efforts are scaled down to a human level, to the point of abstraction.


C. Multiple selfhood (language, gender, nation, sexuality)


D. The body is cut up and abstracted, but containing wholeness within


E. Paternity (fatherhood in general, legal, literary, political, etc.) is so tenuous that heroism must establish itself without it. --> see gender claims

III. Structure: underlying assumptions that the book's structure represents ideal political systems


A. Overplotted? Ordering mechanisms are more tangible, "real," than character or story.  Heavy system guiding book's universe ---> is this fascist?


B. Underplotted? So much chaos/nonlinearity within the chapter divisions/Homer scheme.  No system guiding book  ---> anti-authoritarian politics


C. Mythology: modernist use of mythology (see Yeats) is that mythological and contemporary times rewrite each other.  Joyce and Homer mutually constitutive here.  Old ways to present new political realities or possibilities ---> see Critical Schools


D. Self-consciousness.  Is it self-deprecating and humble, like Poldy, or is it smug, arrogant and elitist? --->see modernist/pomo discussions


E. Recurrence or loss in history/myth/human experience? Or both?

IV. Language (kind of a subcategory of structure I guess)


A. Orality, Literacy, Music and Feelings are all separate states of being --> see Critical Schools



i. inarticulacy throughout


B. The incomplete sentence as dominant principle


C. Recurrence and loss in language: unoriginality of thoughts, repeated thoughts/phrases in difft characters

V.Gender and Sex


A. Leopold as androgynous -- through empathy with women's experiences with menstruation, sexuality, clothing. Jewish men and Shakespeare figured as womanly/androg.  New kind of power -- see Heroism discussion


B. Homosexuality and masturbation as different manifestations of androgynous hero    


C. Sexuality outside of marital bonds/patriarchal norms


D. Sex as transcendence of political realities that structure the book; but sex is all masturbation and fantasy

VI. Critical Schools


A. Early Marxist interp-- elitist and obscene, banned in USSR. 


B. Early English interp -- destructive assault on reader (view supported by V. Woolf) -- banned in England and stayed apocryphal from cannon till 1970s


C. Modernist: comprehensive complete self-referentiality asserting transcendent unity of art, formal cross disciplinarity (spoken and written language, music, visual arts,) questioning authority while presenting new self-made system, use of myth to do so, heavy sense of recurrence and loss 


D. Postmodernist: elaborate self-mockery asserting triviality of art, inarticulacy as structural principle, anti-authoritarian with no stable structure to replace it (see above), multiple selfhood as ideal selfhood, cut-up abstracted body as political reality


E. Postcolonial: language issues, (native) orality as dominant as (colonial) literacy, political restructuring as formal project, recurrence and loss as formal structure, anti-fatherhood/patriarchy/paternity as rejection of colonial authority, masturbation as personal/sexual/political self-sufficiency, multiple selfhood as reality, but not necessarily ideal future

Ulysses, James Joyce – Publishing History

· First conceived as a short story for Dubliners; though never completed in this form, Joyce again picked up the idea again after finishing Portrait of the Artist in 1914; largely written between 1914 and 1921 in Paris, revised by Joyce until Jan., 1922

· Turned down for publication by British and American publishing houses

· First published in book form Feb. 2, 1922 (Joyce’s 40th birthday) by Sylvia Beach’s Shakespeare & Company bookstore in Paris; original cover carried the colors of the Greek flag; full of many misprints; began (quoting Anthony Burgess) a “career of suppression, vilification, adulation, piracy, public and private burning and smuggling” (Re Joyce 83)

· In 1933, Judge Woolsey pronounced in U.S. District Court that novel was not obscene and could be legally bought and sold in America; English edition came out 3 years later

· Various corrections were made through the course of numerous printings during Joyce’s lifetime; in 1936, he reread the entire book before it was published by The Bodley Head in London and produced more corrections

· Misprints included such key elements as the final dot at the end of the penultimate chapter (17); the period was deleted from many early versions as it was assumed to be a flyspeck but Joyce had it returned to the text and enlarged as the obscure answer to the preceding question “Where?”

· Hans Walter Gabler produced a new version of the novel in 1986, correcting some 5,000 errors; many of these corrections remain controversial, yet the version has gained much general acceptance since its publication

Some Ulysses Notes:

Incomplete sentence - vs Odyssey struct - added chapter Hades

Vico

wandering through structure - history

Joyce released diagrams

Unities

Oddyssey Homer to people
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Bio: Born in 1857 in Polish culture area of Russian province. His father was a poet and translator of French and English literature. Joined the French merchant army and later became a British subject. Started writing at 32. Died in 1924.

Heart of Darkness (1902)

· 'Mistah Kurtz - the dead' is the epigraph of T.S. Eliot's "The Hollow Men." "The Waste Land." Structuralist and deconstructionist critiques have analyzed the importance of Kurtz as an absent, hollow center. (Tzvetan Todorov, 'Knowledge of the Void') (also mid-passage, "the horror")

· American composed and pianist John Powell adapted the story as "Rhapsodie negre" (1917). Francis Ford Coppola's film "Apocalypse Now" (1979).

· In 1973, Chinua Achebe challenged the story's canonical standing; "Conrad was a bloody racist." (later question his too-flat reading)

The Secret Agent (1907)

Set in London, comedy of errors and miscommunications. Theatrical, was actually staged as a play.

Characters: The large cast of related characters falls into the Russian novel tradition

Mr. Verloc (Adolf) - Secret agent for a foreign embassy (Russia).

Mrs. Verloc (Winnie) - Protagonist (?) Wife of Adolf. (refuses to look inside people/things)

Chief Inspector Heat - Methodical London policeman

The Assistant Commissioner

Lady Mabel - Wife of Asst. Commissioner, patroness of Michaelis.

Prvy Councilor Wurmt - Representative for the foreign embassy

Mr. Vladimir - First Secretary of the embassy, accuses Verloc of indolence and pressures him to bomb the Greenwich Observatory

Comrade Ossipon (Doctor)

Michaelis (The Apostle) - Ideal anarchist, cared for by patroness Lady Mabel

Professor X - Perfect (American) anarchist, has a grand vision of creating the perfect detonator.

Karl Yundt - Old terrorist, a man of talk but little action

Stevie - Winnie's half-witted brother (Benjie from Sound and the Fury)

Sir Ethelred - Home Secretary to whom Asst Commissioner reports on the bombing investigation

Text: 

· Idea originated from his friend Ford Maddox Ford about a bomb attack on Greenwich Observatory. ("That fellow was half an idiot. His sister committed suicide afterwards.")

· Chapter 10 added, 11 and 12 revised with more of Winnie's story. Added subtitle of "A Simple Tale" and dedication to H.G. Wells.

· Conrad adapted this for the stage in London (1922). Alfred Hitchcock's "Sabotage" ("The Woman Alone") (1932) (NOT "The Secret Agent" an unrelated Hitchcock work)

Modernism and Conrad:

· Sense of individualism

· Sense of absurdity of man in a non-moral universe

· Skepticism about the value of modern industrial / imperialistic society

· Duplicity, deception, and the inadequacy of language.
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Heart of Darkness

Joseph Conrad (1857-1924)

Scholarly electronic edition: http://www.acsu.buffalo.edu/~csicseri/
http://www.bibliomania.com/0/0/15/27/frameset.html Secret Agent

Author Bio:

Joseph Conrad, born Teodor Jozef Konrad Korzeniowski 1857 in southern Polish Ukraine. His father was a Shakespeare translator and poet, arrested for being a revolutionary in 1862 and exhiled with his family to prison in Northern Russia. Mother died after three years, Conrad sent back to live with family, Father died after four more. In 1874 (age 17) Conrad had his first love affair, which ended in disaster and his attempted suicide (which he claimed was being wounded in a duel).
At twenty-four, Conrad was made the first mate of a ship that touched down in Singapore, and it was here that he learned about an incident that would later contribute to the plot of Lord Jim. Then, four years later, while Conrad was aboard the Vidar, he met Jim Lingard, the sailor who would become the physical model for Lord Jim; in fact, all the men aboard the Vidar called Jim "Lord Jim."
In 1886, when Conrad was twenty-nine, he became a British subject, and in the same year, he wrote his first short story, "The Black Mate." He submitted it to a literary competition, but was unsuccessful. This failure, however, did not stop him from continuing to write. During the next three years, in order to fill empty, boring hours while he was at sea, Conrad began his first novel, Almayer's Folly. In addition, he continued writing diaries and journals when he transferred onto a Congo River steamer the following year, taking notes that would eventually become the basis for one of his masterpieces, Heart of Darkness.
Conrad's health was weakened in Africa, and so he returned to England to recover his strength. Then in 1894, when Conrad was thirty-seven, he returned to sea; he also completed Almayer's Folly. The novel appeared the following year, and Conrad left the sea.He married Jessie George, a woman seventeen years younger than he was. She was a woman with no literary or intellectual interests, but Conrad continued to write with intense, careful seriousness. Heart of Darkness was first serialized in Blackwood's Magazine; it appeared soon afterward as a single volume, and Conrad then turned his time to Lord Jim, his twelfth work of fiction.
After Lord Jim, Conrad produced one major novel after another- Nostromo, Typhoon, The Secret Agent, Under Western Eyes, Victory, and Chance, perhaps his most "popular" novel. He was no longer poor, and. ironically, he was no longer superlatively productive. From 1911 until his death in 1924, he never wrote anything that equaled his early works. His great work was done.
Personally, however, Conrad's life was full. He was recognized widely, and he enjoyed dressing the part of a dandy; it was something he had always enjoyed doing, and now he could financially afford to. He played this role with great enthusiasm. He was a short, tiny man and had a sharp Slavic face which he accentuated with a short beard, and he was playing "aristocrat," as it were. No one minded, for within literary circles, Conrad was exactly that- a master.
When World War I broke out, Conrad was spending some time in Poland with his wife and sons, and they barely escaped imprisonment. Back in England, Conrad bean assembling his entire body of work, which appeared in 1920, and immediately afterward, he was offered a knighthood by the British government. He declined, however, and continued to live without national honor, but with literary honor instead. He suffered a heart attack in August, 1924, and was buried at Canterbury.
Patterns in Heart of Darkness- Three's

Three chapters 

Three times Marlow breaks the story 

Three stations 

 Three women (Aunt, Mistress, Intended) 

Three central characters (Kurtz, Marlow, Narrator) 

Three views of Africa (adventure, religious, economic) 

Themes in Heart of Darkness

Russian Doll Effect

"To [Marlow] the meaning of an episode was not inside like a kernel, but outside, enveloping the tale which brought it out as a glow brings out a haze."

The structure of Heart of Darkness is much like that of the Russian nesting dolls, where you open each doll up, and there is another doll inside. Much of the meaning in Heart of Darkness is found not in the center of the book, the heart of Africa, but on the periphery of the book. In what happens to Marlow in Brussels, what is happening on the Nellie as Marlow tells the story, and what happens to the reader as they read the book. 

In Heart of Darkness, we have an outside narrator telling us a story he has heard from Marlow. The story Marlow tells seems to center around a man named Kurtz. However, most of what Marlow knows about Kurtz, he has learned from other people, many of whom have good reason for not being truthful to Marlow. Therefore Marlow has to piece together much of Kurtz’s story. We gradually get to know very little more about Kurtz. What we do learn, is only through interpreting his actions by what we think we already know. Part of the meaning in Heart of Darkness is that we learn about "reality" through other people's accounts of it, many of which are, themselves, twice-told tales. Part of the meaning of the novel, too, is the possibly unreliable nature of our teachers; Marlow is the source of our story, but he is also a character within the story we read, and a flawed one at that. Marlow's macho comments about women and his insensitive reaction to the "dead negro" with a "bullet hole in his forehead" cause us to refocus our critical attention, to shift it from the story being retold, to the storyteller whose supposedly autobiographical yarn is being repeated.

Christopher Isherwood (1906-1986)
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Abstract: 

Text: Isherwood's best known fictional work is popularly titled The Berlin Stories but was in actuality a pair of loosely structured novels: Mr. Norris Changes Trains (1935) and Goodbye to Berlin (1939). Depictions of the glittering and grotesque metropolis of Germany were based on Isherwood's observations of the decadent Weimar Republic in pre-Hitler years, which he made during prolonged visits to Germany between 1929 and 1933. Later inspired the musical Cabaret.

Bio: Anglo-American novelist and playwright, best known for his stories about Berlin in the early 1930s. Born in Disley, Chesire, as the son of an army officer killed in WWI. In childhood Isherwood traveled with his father's regiment. Sent to St. Edmund's preparatory in 1914, where he befriended future poet, W.H. Auden. Studied at Repton School and in 1925 at Corpus Christi Cambridge, without taking a degree. Gained coterie recognition for his first two novels, All the Conspirators (1928) and The Memorial (1932), both exploring English middle-class malaise in the 1920s. Traveled extensively in Weimar Germany before writing Berlin Stories. Collaborated with Auden on three prose-verse plays, then traveled with him to China and wrote on the Japanese invasion. Emigrated with Auden to the United States in 1939. Became a pacifist before the US entered WWII. Became a follower of Swami Prabhavananda, producing several works on Indian Vedãnta in the following decades. Became an American citizen in 1946. Taught as a guest professor at Los Angeles State College and UCSB from 1959 to 1962, UCLA from 65-66. Won the Brandeis Medal for Fiction in 1975. With his explicitly autobiographical works in the 1970s Isherwood become one of the leading international advocates for gay rights.

Many of his famous literary friends appeared in his books under different names, including W.H. Auden, Stephen Spender and Virginia Woolf.

Characters: 

Themes: 

Prater Violet (1945) - a portrait of an Austrian Jewish filmmaker in prewar London.

The World in the Evening (1954) - a study of a young writer who attempts to understand the failure of his two marriages and understand his homosexual desires.

A Single Man - a single day in the life of lonely, middle-aged homosexual man, whose partner dies.

Christopher and His Kind (1977) - In the retrospective autobiograpy, set in the 1930s,  Isherwood examined his complex relationship with Auden - his friend had died a few years before the book was published.

Kathleen and Frank (1971) was a double portrait of his parents, as seen through his mother's and father's letters. 

With his guru Swami Prabhavananda Isherwood translated from the Sanskrit The Bhagavad-Gita and The Yoga Aphorism of Patanjali.
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Bio: Born Kathleen Mansfield Beauchamp in Wellington, New Zealand. Second-generation English immigrant in a middle class family. The third of six children, closest connections are to her maternal grandmother (Mansfield) and younger brother Leslie. The family situations described are generally considered to be accurate depictions of her own - i.e. some of the events of "The Garden Party."

Her family visited England frequently, and she went to an artsy liberal English boarding school at 15 where she came alive artistically, intellectually, and sexually; began writing daily and publishing in college magazines. Returned to New Zealand at 18, felt smothered by her parents, had a brief but serious relationship with Edith Bendall, and tried desperately to get published. Lives la vida loca in London with her parents' money from 1908-1912. Later destroys her journals from this Bohemian period. Gets written out of parents' will. Starts getting published regularly in New Age, the premier avant-garde journal, in 1910. Situates her as a seminal modernist. The two primary (on-off) relationships that emerge from this time are with Ida Baker and John Middleton Murry, the latter of whom she married shortly before her death of tuberculosis. She and Murry befriend D.H. Lawrence and Frieda Weekly, initially based upon their shared interest in Russian literature, especially Dostoyevsky. The relationship between the four was volatile and intense. Her brother comes to visit on his way to join English troops in France, and stirs up memories of childhood. He dies two weeks later. 1917: Befriends Virginia Wolf and Bloomsbury circle.

Bliss (1918) (written not pub date)
Bertha Young - Middle-class wife/mother

Harry Young - Husband

Little B - Daughter of the Youngs, attended by Nurse/Nanny

The Norman Knights - Friends who Bertha feels above

Eddie Warren - Emerging writer, popular at dinner parties

Pearl Fulton - Bertha's 'find'… "Bertha had fallen in love with her, as she always did fall in love with beautiful women who had something strange about them."

All day, in anticipation of the party, Bertha is overwhelmed by a sense of "bliss that she did not know what to do with." The crisis for Bertha is when she discovers that she is the victim rather than the apex of the love triangle.

Food - repeated throughout Mansfield stories, to signify bourgeoisie decadence /superficiality

The Pear Tree - Bertha sees it as a symbol of herself, later she and Pearl stand looking at it; ends with her looking at it still lovely although she is no longer blissful.

---edit past here

The Daughters of the Late Colonel (1920) (written not pub date)
Constantia and Josephine - spinster sisters, father has just died

Nurse Andres - the Colonel's Nurse who stay with them for one week after his death

Benny - son/brother, lives in India

Cyril - Benny's son, lives nearby and visits Aunt/Grandfather rarely

Images

Father's room which, once inside they imagine the door without handles (Internment - I can't believe we did that to dad)

Indian carpet with a patch of sun reminds Constantia of life beyond the house with father; when she fails to complete her thought about their future, a cloud covers the sun. (see son's and lovers - dads do this to daughters too, response to freud)

(Daughters as colonized - post-colonial situation is funeral of the father - can we ever not be colonial?… (no))

(Open vs. Closure, but isn't spoken)

(Write about confinement, the lonely life.  Unflattering portraiture of the middle class.)

The Garden Party (1921) (written not pub date)

(Modernism - begin w/women preparing to give a party)

(eating disorder / control?)

(consumer critique - always always discussing what you are eating)

(wants to talk about perceptions)

Mr. And Mrs Sheridan - wealthy New Zealanders in posh neighborhood (modeled after Mansfield's own parents)

Laura - dreamy, idealistic middle daughter

Josie - sweet younger brother

The Scotts - young man killed; widow and children

Based on a similar event from her childhood

Important images:

Food: cream puffs, sandwiches, etc.

The black feather hat: Convinces Laura to go along with party, makes her feel ridiculous later at wake

Lilies - Mrs. Sheridan buys every lily in town that morning; doesn't bring them to Mrs. Scott (it would stain dress)

